
 

 

THE NECK 

curated by Bridget Kennedy 
4 July – 24 August 2019 

opening drinks July 4 – 6-8pm 
opened by Corinne Fisher, Eco-Justice and Pacific Calling Partnership (PCP) Coordinator 

 
The neck, often seen as a sensual part of the body, a site of vulnerability, is also a site of strength, 
supporting the heavy head, a conduit to our heart and lungs, providing life giving oxygen to our 

bodies, and nourishment through the ingestion of food.  At a time when our planet and humanity 
seems to be suffocating on many fronts, strangled by powerful, self-serving  ‘leaders’, Bridget 

Kennedy invites selected artists to explore the neck as a vehicle for political, social, and 
environmental critique. 

 
Tracey Clement 
“Jewellery plays a key role in popular culture, specifically in the movies, from B-grade flicks to Hollywood 
blockbusters. While the general public may consider jewellery to be a marker of status and wealth, or even 
merely decorative, film makers seem well aware that jewellery is a potent nonverbal form of social 
communication; a symbol of identity. My DVD loop focuses on the leading role that jewellery plays in the 
movies.” 
 
1 A Leading Role, video POA 

 
Nicole Robins 
“In Sydney it seems that drought tolerant architectural plants are the order of the day and the wild gardens 
we grew up in as children are disappearing.  As a gardener and basketmaker climate and seasonal changes 
are increasingly noted. This piece speaks to the burden we have placed upon the plant world to adapt to our 
tune.  Sustainable land practices now urgently require a regenerative mentality to acknowledge and address 
our legacy of damage.  The remnant fibres hanging in strips sing a nostalgic tune from Lou Reed’s Perfect Day 
… ‘you're going to reap just what you sow’.  
It’s now.” 
 
2 
 

‘Anthropocene - nature’s millstone - Woven wall piece’  
Fibres:  agave, dracaena marginata, iris, eucalyptus-dyed calico strips 
Techniques: braiding, string-making, weaving/ twill, eco-dyeing 
Dimensions: 100 x 80 cm 

$240 

 
Bridget Kennedy 
“This breastplate was made for a young eco-warrior woman who stands firm against the might of our 
corporate and political ‘leaders’. I started making this work whilst visiting my husband’s ancestral home in a 
mountain village of the Philippines, surrounded by unseasonal forest fires, while watching villagers carry 
bought water home on their shoulders because their local springs had run dry.” 
 
3 Breastplate for Greta (as the seas rise, the tides turn), repurposed broken melamine 

kitchen bowls, argentium, secondhand silver ‘rope’ necklace 
$1850 

 
 



 

 

Shirley Cho 
“It started as one ring and continued to grow and soon it was sitting there underneath the table, watching 
and waiting, but never forgetting where it came from.   
Sometimes one's identity and background can seem like a burden. Sometimes that same identity and 
background can be freeing. It's a matter of perspective, and simply about acceptance of oneself and of 
others.” 
 

38 ‘I’ll come back to you’, 2016, porcelain chain, cotton rope, (porcelain) 44 x 5cm 
full length of original chain 8m long

$320 

 
Pennie Jagiello  
“This strand of soap beads explores the infiltration of plastic in every aspect of our lives. We are surrounded 
by this material we have created, and what we have created is an environmental disaster. For many years 
plastic micro beads have become the synthetic exfoliant in numerous products used in our homes and on 
ourselves. We see the consequences, we know how it affects animals, we know marine life are filtering 
plastic through their systems, we know it is found in the foods we eat and yet we continue to wash over the 
facts in favor of the promises we are fed for a cleaner, brighter lifestyle, mind, body and soul. So go on and 
cleanse yourself, wash it all away.” 
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‘Washing over the era errors of the Anthropocene’ RRP $780 
2018-19 Hand carved soap, plastic fragments, hand plaited discarded plastic. 
105 L x 13 W x 2 D cm 

$780 

 
“I found a cylinder of discarded and melted plastic from recycled waste. With its various colours and textures 
I was reminded of geological samples which then led these amulets to take on a Neolithic type of primitive 
form. Small enough to hold in the palm of our hands and pass onto the next generation, they are yet another 
heirloom we leave behind us, another plastic relic that defines the era of the Anthropocene.  
 
Three of these pendants are glass tubes containing plastic debris created as a result of carving the amulets. 
They are filled with these fragments that were once commodities held with such regard and that have 
become seemingly more important than our own lives, but only for the here and now, without concern for 
the future. 
 
On hand plaited thread that was constructed using a portion of woven plastic bag found washed ashore, they 
are now suspended around our necks as the environmental consequences of our existence that we must all 
wear. 
 
These amulets reference this importance often placed in objects, and the belief that when a certain object is 
worn it can bestow the power to protect us. Perhaps such conviction is all non-believers need to protect 
themselves against environmental disaster and the current climate crisis.  
 
So more than one amulet should be worn at all times to bestow full protection.  
Wear them in hope they are going to save you…what have you got to lose?” 
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Neck 06 ‘Anthropocentric amulets for protection against climate crises’  
2018-9. Hand carved found plastic; hand plaited discarded plastic bag. 
Amulet -7.5 L x 2 W x 1 D.  Thread – approx. 44 cm L (one only) 
 

$180 
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Neck 09 ‘Anthropocentric amulets for protection against climate crises’  
2018-9. Hand carved found plastic; hand plaited discarded plastic bag. 
Amulet -3 L x 2 W x 1 D.  Thread – approx. 43 cm L (one only) 
 
Neck 12 ‘Anthropocentric amulets for protection against climate crises’  
2018-9. Recycled glass tube; hand carved found plastic remnants; hand plaited discarded 
plastic bag. 
Amulet (glass) – 10.5 L x .5 W x .5 D cm  Thread – approx. 48cm L  
(one of three only) 
 
Neck 02 ‘Anthropocentric amulets for protection against climate crises’     
2018-9. Hand carved found plastic; hand plaited discarded plastic bag. 
Amulet - 4 L x 1 W x 1 D cm  Thread – approx. 46cm L (one only) 
 
Neck 10 ‘Anthropocentric amulets for protection against climate crises’  
2018-9. Hand carved found plastic; hand plaited discarded plastic bag. 
Amulet -3. L x 1.5 W x .5 D cm  Thread – approx. 44cm L (one only) 
 
Neck 05 ‘Anthropocentric amulets for protection against climate crises’  
2018-9. Hand carved found plastic; hand plaited discarded plastic bag. 
Amulet -9 L x 4 W x 1 D. cm Thread – approx. 48cm L (one only)  
 
Neck 03 ‘Anthropocentric amulets for protection against climate crises’  
2018-9. Hand carved found plastic; hand plaited discarded plastic bag. 
Amulet -5.5 L x 2 W x 1.5 D cm  Thread – approx. 46cm L (one only) 
 
Neck 01 ‘Anthropocentric amulets for protection against climate crises’  
2018-9. Hand carved found plastic; hand plaited discarded plastic bag. 
Amulet -3 L x 2 W x 1 D cm  Thread – approx. 46cm L (one only) 
 
Neck 13 ‘Anthropocentric amulets for protection against climate crises’  
2018-9. Recycled glass tube; hand carved found plastic; hand plaited discarded plastic bag. 
Amulet (glass)-10.5 L x .5 W x .5 D cm  Thread – approx. 48cm L 
(one of three only) 
 
Neck 04 ‘Anthropocentric amulets for protection against climate crises’  
2018-9. Hand carved found plastic; hand plaited discarded plastic bag. 
Amulet -7.5 L x 2 W x 1 D.  Thread – approx. 48cm L (one only) 
 
Neck 07 ‘Anthropocentric amulets for protection against climate crises’  
2018-9. Hand carved found plastic; hand plaited discarded plastic bag. 
Amulet -5.5 L x 3 W x .5 D cm  Thread – approx. 44cm L ( one only) 
 
Neck 08 ‘Anthropocentric amulets for protection against climate crises’  
2018-9. Hand carved found plastic; hand plaited discarded plastic bag. 
Amulet -4.5 L x 4 W x .5 D cm  Thread – approx. 48cm L (one only)  
 
Neck 11 ‘Anthropocentric amulets for protection against climate crises’  
2018-9. Recycled glass tube; hand carved found plastic remnants; hand plaited discarded 

$180 
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plastic bag. 
Amulet (glass) – 10.5 L x .5 W x .5 D cm  Thread – approx. 48cm L  
(one of three only) 

 
 
Helena Bogucki 
“The constructed and found components catalogued in these collection trays document an unexpected 
relationship between my makers hand and the timeline of motherhood. Time making precious things at the 
studio bench no longer exists. Fabricating copper forms and twisting banana fibre in to string now exists at 
the kitchen bench between stirring porridge and debating biscuit consumption. Completed works no longer 
exist at either bench.  
 
The fragmented components are the remaining works from the Bird Island Series. Small enamelled copper 
purses for collecting specimens in the field. Bundles of banana fibre prepared for string. Found artefacts from 
the exploration.  
 
Relief. The components are in collection trays. A completed work.  
 
Bird Island 
 
Bird Island is a place. An exploration of collected stories created during bedtime rituals and parenting 
discoveries. The series depicts field notes from an imagined safe place. A place that is documented on copper 
and string.” 
 
18 Collected studio fragments yesterday and today but not tomorrow.  

Tray 1. 
Tray 2. 
Tray 3. 
 
2019, found paper collection trays with enameled copper, banana fibre, sterling silver with 
specimens. 
Dimensions variable.  
  

$475 

 
Misa Gelin 
“I grew up a greenie.  I lived next door to the environmental minister’s advisor; he had a big influence on my 
life. My goal at 12 was to either be an environmental scientist or an artist. So I became an environmental 
artist. My studio is in a beautiful valley surrounded by cows and goats it runs on tank water and soon solar 
energy. All the materials I choose are recycled. It’s not easy cutting up a kitchen sink to make Jewellery out of 
but it’s so rewarding...” 

19 “Rhythmic Transit” 2019, A cracked drum cymbal, a broken A string guitar, a discarded 
roof of a council building refurbishment, broken and discarded apple headphones and 
enamel.  
 

$290 

20 “ Words heard” 2019 Stainless Steel from a discarded roof of a council building 
refurbishment, recycled silver, and enamel. 

$250 



 

 

 
Mel Young 
“This work speaks to climate change and concern for the environment as seen through the eyes of my 8 year 
old son. His anxiety is being manifested in a desire for his worn out, old clothes to be mended and not 
thrown away or replaced as he grows. It also reflects my own deep disappointment in the recent political 
machinations and election results in Australia; the arrogance and disregard of those in power for our 
children’s future.  

Uncomfortable and heavy, a sensation felt in many of our hearts, this work uses saved and salvaged wooden 
sewing thread reels as a reference to political spin.  
The reels are covered with silver thread, slippery like a politician’s promise.   
Fragments of hopeful thoughts and the preserved trace of inherited domestic textiles are pressed into 
recycled silver sheet. Protected by their wooden casing, they are a metaphor for the fragility of hope we 
keep alive at home.  
The neckpiece is strung on a salvaged leather shoelace that cannot quite be comfortably tied… “ 
 
21 Melinda Young, Stitched up Neckpiece,  

2019, Fine silver, wooden cotton reels, leather shoe lace 
$1600 

 
Claire McArdle 
“This neckpiece depicts an Australian native bird, is made from Australian merino wool and is dyed with a 
palette of Australian native plants. I was surrounded by these natural elements at our many family trips to a 
particular beach on the Victorian coast in my childhood. This beach is where the plants to dye the wool were 
collected and where the cockatoos depicted can often be heard squawking.   
 
I wonder what it will be like for future generations. How will climate change impact their depiction of their 
childhood holidays? Which animals and plants will dominate their memories and which will be lost? What 
colours will make up their landscape palettes?” 
 
22 Cockatoos 

2018 
Australian Merino wool hand dyed from plants at the beach where the artist spent 
childhood holidays; Honey Myrtle, Wattle, Banksia pods, Native Bluebell Creeper & sterling 
silver 
340 x 220 x 40mm 

$2200 
 

 
Kelly McDonald 
“Using assemblage as the primary production method, I make jewellery, small scale sculpture and 
installations. I meld the personal narrative of the domestic and motherhood, with life as a studio 
artist to explore power and gender in the home, the history of  these spaces and the subtle and 
sometimes not so subtle burdens they place on women. Drawing on my day -to-day experiences, I 
take objects from industrial and utilitarian realms, recontextualizing these to reveal and subvert 
established gender codes and to explore the social, material and exchange values of objects and 
jewellery.” 
 
23 MOTHER 

2019, Steel, bronze and brass  
350mmL x 180mm W x 20mm H 

$480 
Retail 



 

 

 
Peter Deckers 
“Within systems, changes are inevitable. The Target & Resist necklace is based on the ‘evolutionary change’ 
from within a system, imposed by outside forces, reforming to the point of deformation. The pay is 
destruction of the old and chaos with the new.  The front image is a protester in Syria and the back image the 
portrait from Martin Luther.” 
 
24 ‘Target & Resist’, Necklace, 2019, Stainless steel, vinyl on aluminium, bullet case, cord $400 

 
 
Cara Johnson 
“Covering up the dirt seems like the wrong thing to do. An endless blanket, preventing growth, slicing 
through habitat. I think about underneath, and what was there before the road was. I try to imagine joining 
the bush back up, in between where the trees reach for each other overhead.” 

25 off track 2019 tyre parts 1130mm circumference, the string of the neckpiece on the 
neckpiece is made from the synthetic fibres inside a car tyre, the small steel pieces that 
attach the rubber components are also parts of the same car tyre.  

$980 

 
Liane Rossler 
“Every day we are presented with both challenges and solutions in regards to the changing environment on 
our planet. The Sweet Nature Hanging Garden series, made from earth and designed to nurture nature is 
both an incubator for and a connection to creating a beneficial future.  
Plants have been proven to improve health, provide visual beauty, purify air, provide calm and benefit mood. 
On a larger scale, they cool the environment, provide shelter and habitat and have endless benefits.  Hanging 
Gardens can be used to carry seeds to be planted, to house tiny seedlings, as a propagating station for 
precious life, and can be worn around the neck and continue to cultivate plants when not being worn. This 
ceramic work is made from Australian stoneware and has been created in a direct process from earth to 
form, expressing the natural qualities of the material. The work is stamped with a Makers Mark ‘8’ as a 
symbol of never ending happiness. The power used to produce this work has been offset with the Sweet 
Nature planting program.” 

26 Sweet Nature. Hanging Garden, 2019. Ceramic. Dimensions variable $333 

27 Sweet Nature. Hanging Garden, 2019. Ceramic. Dimensions variable $222 

28 Sweet Nature. Hanging Garden, 2019. Ceramic. Dimensions variable $222 

29 Sweet Nature. Hanging Garden, 2019. Ceramic. Dimensions variable $222 

30 Sweet Nature. Hanging Garden, 2019. Ceramic. Dimensions variable $222 

 
Vernon Bowden 
“Eight generations after invasion the robber barons still rule.” 



 

 

31 InVader II, The Empire strikes back 
2019, Coal, Resin, US silver dollars, Indian wedding garland 

$2000 

 
Zoe Brand 
“As soon as we got home from the hospital with our fresh new baby, I instantly applied the closed captioning 
function on the TV (and started watching a lot of Monty Don). I’m not a hundred percent sure why, but it 
seemed like the right thing to do. This work isn’t really about becoming a new parent, but has come about 
because of it. I have found a whole new way of communicating mood and feeling in my work from this 
method of describing sound through text. This all from the comfort of my couch where I sit while feeding my 
newborn baby (applause).” 

32 (heavy sigh), 2019 Pressed aluminium, cord 180x45x2mm Edition of 10 Signed and dated $120 
each 

 
Vivien Atkinson 
“I see parallels in the contemporary social acceptance, even pressure to binge drink (especially among young 
women) to the perceived wild excesses of the ancient cult of Bacchus. The bell-like sound of this necklace as 
it moves and the use of wine goblets alludes to the mystical celebrations of the Bacchanalia presided over in 
Rome by the High Priestess Paculla Annia.”  
 
33 Necklace for Paculla Annia , Vintage silver-plated goblets, imitation gold leaf, sterling 

silver, black cz 
$1980 

 
Melissa Cameron 
“Stamping out gun violence in the USA has experienced many false starts, or perhaps more optimistically, 
tentative beginnings. As we have learned, it will take a concerted effort from a united force. The weapon in 
this work has endured nine strikes of a six-hundred-pound (272kg) drop hammer. At half its original width it 
has become practically a shadow, but as if mocking its imperfect destruction, it now grins from where it split 
a seam. The finished work shackles the gun to a steel chain, completing its metamorphosis from hand tool to 
body adornment. Strung like the albatross, guns continue to smile malevolently at us from their position of 
power around our collective neck.” 

34 Resilience, 2016, stainless steel gun, steel chain and shackles, 150 x 150mm, 3m chain  
$2400 

 Video  - https://youtu.be/LsTIiQp_tZ4 
 
resilience 
A short film describing the transformation of the gun from original form, to a flattened 
piece of tortured steel, half of its original width. Despite the repeated application of force 
it the weapon keeps its menacing form.  

 

 
Roseanne Bartley 
“It’s made of repurposed plastic - a piece I made after the plebiscite, and wore it when attending my first gay 
wedding.” 
 
35 Paint by Necklace, rainbow 

2017, repurposed plastic, silk, 12mm x 580mm 
$500 

https://youtu.be/LsTIiQp_tZ4


 

 

10% of profits donated to Pacific Calling Partnership 
   
 

 

 
Melinda Young 
“This neckpiece attempts to make sense of some of the madness in the world, it is directed particularly 
toward America’s lack of sensible gun legislation, however it has its roots in my earlier work Love’s Labour 
(for Alma) made in 2015, memorialising a victim of Australian gun violence. Comprising 21 American one 
penny pieces dating from 1967 – 2001 linked together with a chain made using sliced, brass bullet casings 
and oxidised silver, each element of the work has been carefully considered, in the hope that the material 
choices can easily be read. The pennies have been heated using a jewellers torch – revealing the 
characteristics of the metal composition, from the gilding bronze of the pennies pre-dating 1982, through the 
copperplated zinc of the pennies dated after 1982. The iconography of the newer coins has warped and 
melted away with the heat, the zinc bubbling to the surface. The use of 21 pennies is deliberate, a reference 
to Dr. Duncan MacDougall’s 21 Grams Theory1, that we lose 21 grams of weight at the moment of death, 
allegedly the weight of the soul. The pennies are linked with oxidised sterling silver and links made from 
brass bullet casings – as the neckpiece is worn the blackened surface of the silver links will wear away, 
revealing a ‘silver lining’, however the yellow lustre of the brass bullet casings will slowly tarnish with skin 
contact and wear. This work is ‘alive’ its materials in a constant state of change, a memorial to those whose 
lives are lost as a result of senseless gun crime and a government so blinded by the lure of money that it 
disregards the value of life.” 
 
36 Melinda Young, Pennyweight 

2019, 21 American one cent pieces (1967-2001), bullet casings, oxidized 925 silver 
$2100 

 
Renée Pearson 
“He wondered about the people in houses like those… Did they know that they were only puppets dancing 
when money pulled the strings? You bet they didn’t. And if they did, what would they care? They were too 
busy being born, being married, begetting, working, dying.” – George Orwell, Keep the Aspidistra Flying  
“This piece is a protest against the mentality of the white picket fence. This claustrophobic definition of 
success; marriage, 2.5 kids, nine to five job, fitting obediently into a suffocating mould set by a society based 
on consumerism and conformity.” 
 
37 Picket Line 

2019, Greywacke, sterling silver, fine silver 
 

$3600 

 
 
 

 
 
 
 

North Sydney Council are gratefully acknowledged for the provision of 53 Ridge Street, North 
Sydney. Exhibition drinks sponsored by The Greens North Sydney 
 

                                                        
1 https://www.historicmysteries.com/the-21-gram-soul-theory/ 
 

https://www.historicmysteries.com/the-21-gram-soul-theory/

